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The course objective reflects an early
commitment ta helping students analyze
film as a cultural, political, and psychological
force—encouraging them to look beneath
the surface of narrative to uncover deeper

meaning and influence.
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Developing a Framework for Critical Film Media Literacy

During her tenure as Adjunct/Instructor in Film Studies at Rutgers University, Jennifer Saunders developed a curriculum that

integrated film theory, cultural analysis, and social critique—equipping students to decode the messages, meanings,
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The syllabus reveals a rigorous curriculum that
combined film analysis with psychalagy, philosophy,
politics, and cultural theory, Students engaged in
deep critique, presentation, and interpretation—

not just film appreciation.
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Students studied the language of cinema in depth—
from symbolism and allegary to foreshadowing and
mise-en-sceéne—Ilearning how images shape emotion,
beliefs, and social attitudes,

and their communitie

CLASSROOM IN ACTION

Jennifer Saunders brought professionals into the
classroom, creating a dialogue between theory
and practice. Students learned nat only from
texts, but from waorking filmmakers and cultural
leaders shaping the industry.

d connected

— Jennifer Saunders, Rutgers University Syllabus

TEACHING APPROACH

CRITICAL THIMNKING

Students learned to question
messages, challenge assumptions,
and analyze the underlying
ideclogy of film

CULTURAL CONTEXT
Film was studied as a raflection
of society—its politics, econamics,

psychology, and power structuras.

ACTIVE ENGAGEMENT
Through analysis, discussion,
presentations, and creative
assignments, students became
active participants in meaning-
making.

REAL-WORLD CONMNECTIONS
From documentanes at the Museum
of the Moving Image to professional
guest speakers, students connected
classroom leaming to the waorld

beyond school,

The teaching approach centered on
empowering students to see beyond
entertainment—to recognize madia
as a powerful force that shapes

perception, behaviar, and culture.




